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Abstract

Written by Muzaffereddin Galib, Bir Bakis (“A Glance”) 1892) is
examined as the earliest known Turkish serialized novel published in
Cyprus, where “first” functions not as an aesthetic judgment but as an
indicator of earliness grounded in publication context and supported
by archival materials. Based on a review of extant installments—and
supported by tables documenting intrusive narration and recurrent Divan-
derived diction—the analysis demonstrates that the novel develops a
transitional narrative aesthetic shaped by its interventionist narrator,
meddah-like tone, and reliance on classical Ottoman literary conventions;
the opening Marmara description, with its nesib-like lyricism, parallels
Namik Kemal’s Camlica passage in Intibah (“The Awakening”) 1873).
The work shows affinities with Intibah through its moralizing voice,
“love at first sight” motif, and sheltered young male protagonist recalling
Ali Bey, while diverging from Sezai’s Sergiizest (“Adventure”) 1887)
through limited realism, minimal psychological depth, and sparse spatial
detail—the brief “ten room, north—south oriented” house description
exemplifying early realist experimentation. The fact that Galib, like
many Tanzimat novelists, was a journalist underscores a center—periphery
parallel, showing that the newspaper-based origins of Ottoman fiction
were reproduced in Cyprus. Ultimately, Bir Bakis is significant less for
artistic refinement than for marking a foundational stage in the localization
of serialized fiction, illuminating the center—periphery circulation of
narrative forms and the hybrid character of early Ottoman novelistic
modernity.
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Modern Kibris Tiirk Edebiyatimin Kokenleri ve ilk Roman:
Bir Bakis
Oz

Muzaffereddin Galib tarafindan yazilan Bir Bakis (1892), bu calisma-
da Kibris’ta yayimlanmis bilinen en erken Tiirkge tefrika roman olarak
incelenmektedir; burada “ilk” nitelemesi, estetik bir yargt olarak degil,
yayimlanma baglamina dayanan ve mevcut arsiv malzemeleriyle destek-
lenen bir kronolojik erkenlik gostergesi olarak kullanilmaktadir. Mevcut
tiim tefrika boliimlerinin sistematik bir incelemesine-ve anlatict miidaha-
leleri ile tekrar eden Divan kaynakli s6z varligini belgeleyen kanitlayici
tablolara-dayanan analiz, romanin miidahaleci anlaticisi, meddah etkili
tonu ve klasik Osmanli edebiyati geleneklerine siiregelen baglilig: tara-
findan sekillenen gegis niteliginde bir anlat1 estetigi gelistirdigini goster-
mektedir; agilistaki Marmara betimlemesi, nesib benzeri lirizmiyle Na-
mik Kemal’in /ntibah (1873) adl1 eserindeki iinlii Camlica pasajiyla yakin
paralellikler tasir. Eser, ahlaki bir anlatict sesi, “ilk goriiste ask” motifi
ve deneyimsizligi Ali Bey’i ¢agristiran deneyimsiz geng erkek kahraman
tipiyle Intibah ile belirgin benzerlikler gosterirken; Sezai’nin Sergiizes-
tinden (1887) smurl gergekeiligi, asgari psikolojik derinligi ve seyrek
mekansal ayrintilartyla ayrilir-kisa “on odali, kuzey—giiney yonelimli” ev
betimi erken gercek¢i denemenin bir rnegini olusturur. Galib’in de tipki
merkezdeki Tanzimat romancilarinin cogu gibi bir gazeteci-yazar olmasi,
Osmanli romaninin basin kaynakli dogasinin Kibris’ta da tekrarlandigini
gostererck merkez ile ¢evre arasinda 6nemli bir paralellige isaret eder. So-
nugta, Bir Bakus, sanatsal incelikten ziyade Kibris’ta tefrika romanin ye-
rellesmesinde temel bir esik olusturarak anlati bigimlerinin merkez-gevre
dolasimini ve erken Osmanli roman modernitesinin melez karakterini go-
riiniir kilmas1 bakimindan 6nem tagir.

Anahtar Kelimeler: Kibris Tiirk edebiyati, Osmanli basin tarihi, tef-
rika roman, Muzaffereddin Galib, Tanzimat romani, merkez—¢evre iliski-
leri, Bir Bakis

Cyprus passed under Ottoman rule in 1571, and its administrative cont-
rol was transferred to Britain in 1878, initiating a period of profound po-
litical and cultural transformation (Berksel, 2019, p. 7). In light of these
shifts, the emergence of modern Turkish Cypriot literature can be unders-
tood within the broader social, intellectual, and linguistic reconfigurations
that reshaped the island in the late nineteenth century.

Against this background, Turkish-language literary production on the
island consisted for centuries almost entirely of poetic forms, particularly
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Divan poetry, shaped between the thirteenth and nineteenth centuries wit-
hin a shared Islamic cultural sphere influenced by Arabic and Persian tradi-
tions. Characterized by aruz meter, conventional imagery, and established
genres such as the gazel and kaside, this tradition—formed through susta-
ined interaction among Turkish, Arabic, and Persian literary cultures—co-
existed with folk poetry and reflected both the aesthetic preferences and
the oral practices of the Ottoman period (Kiigiik, 2025, p. 24).

The introduction of printing under British administration in 1878 (Mut-
luyakali, 2012, p. 19), followed by the emergence of a Turkish-language
press, fundamentally altered this literary landscape. Newspapers such as
Zaman (“Time”) and Yeni Zaman (“New Time”) created a public sphere th-
rough which prose genres, reformist discourses, and metropolitan literary
models circulated among the island’s Muslim population for the first time.

Within the Ottoman literary system, Istanbul functioned as the empire’s
cultural center, where Western-inspired narrative genres-including the no-
vel and modern drama-first emerged, were serialized in major newspapers,
and subsequently published as books. These forms developed in the impe-
rial capital before diffusing outward to provincial settings such as Cyprus.
Figures such as Namik Kemal played a decisive role in this process: as
both a journalist and a pioneering novelist, he introduced Western literary
models into Ottoman culture and produced foundational works such as /n-
tibah (1873) and early examples of modern Ottoman theatre. His position
within Istanbul’s press environment, together with his role in shaping early
Ottoman narrative conventions, makes /ntibah an analytically appropriate
point of comparison for Bir Bakis, whose hybrid aesthetic reflects the de-
layed transmission of these metropolitan forms to a peripheral print milieu.

This center—periphery dynamic may also be situated within broader
theoretical discussions of cultural asymmetry and literary circulation. As
Casanova (2004) argues, literary production operates within a hierarchical
world literary space dominated by metropolitan centers, while peripheral
literatures emerge through processes of delayed reception and adaptation.
Similarly, Even-Zohar (1990) emphasizes that peripheral literary systems
adopt and transform models originating in more dominant centers. The
emergence of Bir Bakis within a developing Cypriot press environment
can thus be understood as part of a patterned process of literary transfer
from center to periphery.

Within this context, the serialization of Muzaffereddin Galib’s Bir
Bakis (“A Glance”) in 1892 marks a pivotal moment. Rather than repre-
senting a fully developed novelistic achievement, the text constitutes the
first sustained encounter of Turkish Cypriot readers with Western-style
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narrative prose. Its hybrid form-combining meddah-like commentary, Di-
van-derived poetic imagery, Romantic sensibilities, and emergent realist
techniques-demonstrates how imported literary practices interacted with
Ottoman aesthetic conventions. At the same time, its unfinished structure
and technical limitations reflect the constraints of a developing provincial
print culture.

Accordingly, this study employs the notion of “first” not as an aesthetic
judgment but as a historically contingent category grounded in publication
context. Because terms such as “first serialized novel,” “first novel,” or
“first example of modern prose” imply different evaluative criteria, the
specific sense in which Bir Bakis is considered pioneering requires clarifi-
cation. Here, “first” refers to the earliest known Turkish-language seriali-
zed novel published in Cyprus, as established through a systematic survey
of all accessible nineteenth-century Turkish-language newspapers printed
on the island. The archival corpus includes extant issues of Zaman, Yeni
Zaman, and Kibris (“Cyprus”), examined issue-by-issue in Cypriot collec-
tions and digital Ottoman press repositories. This definition acknowledges
the epistemological limits imposed by incomplete archives while distingu-
ishing between publication history and literary form.

To support this framework, the article adopts a systematic mode of
close reading in which narratorial interventions, meddah-style commen-
tary, and classical diction are documented through representative evidence.
By presenting selected narratorial signals and examples of Divan-derived
vocabulary in a structured manner, the study demonstrates the consistent
presence of these stylistic features across the serialized narrative.

Building on this framework, the article examines the historical milieu
of Ottoman Cyprus, the emergence of its Turkish-language press, and the
narrative features of Bir Bakis to show how modern prose developed in a
peripheral cultural setting. Through a contextual historical approach in-
tegrated with close reading, the study clarifies why Bir Bakis constitutes a
foundational text of Turkish Cypriot prose literature and how its publicati-
on illuminates early literary modernization on the island.

Turkish-Language Literature in Cyprus During the Ottoman Period

Prior to the British period, Turkish-language writing in Cyprus was
overwhelmingly poetry-centered. Following the Ottoman conquest of
1571, the settlement of Turkish-speaking Muslim populations on the island
naturally brought with it the poetic traditions current in the imperial capital
and Anatolia. Consequently, both Ottoman court poetry (Divan literature)
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and folk poetry took root in Cyprus. In this early phase, Turkish Cypriot
poetry can therefore be divided into two broad streams: Divan and folk.

Because literacy among Muslims on the island remained relatively low
and printing had not yet been established in Cyprus, the written record
that has survived to the present is predominantly Divan-oriented. It is also
notable that many of the island’s Divan poets held religious posts or were
affiliated with the Mevlevi lodge that began operating in Cyprus from the
seventeenth century onward. As the researcher-writer Harid Fedai has do-
cumented, the earliest evidence reaches back to the late sixteenth century.
The Ottoman biographical anthology Tuhfe-i Naili (1949 ed.) includes Cy-
priot poets such as Misali (d. 1607), Mehmed Zekai Efendi (d. 1648), Seyh
Mustafa Siyahi Dede (d. 1710), Naib (d. 1717), Seyh Arif Efendi (d. 1725),
Hizir Dede / Handi (d. 1727), Musib (d. 1754), Hasan Hilmi Efendi (d.
1847), Hasan Tahsin Bey (d. 1865), Ziya Efendi (d. 1869), Necib (d. 1902),
and Asim Efendi (d. unknown) (Fedai, 2005a, pp. 449-454). No complete
divan (a compiled book of a poet’s collected poems) has been securely
identified for these poets, with the partial exception that selections from
(Miiftii) Hilmi Efendi’s poetry were published (Fedai, 1987). Fedai also
notes an increase in the number of Cypriot Divan poets in the nineteenth
century and, in a manuscript source titled Defter-i Sureyya (“Notebook of
Sureyya’) (from his private archive), identifies additional names—Hakki,
Hatif, Kerim, Salim, Sezai, and Teki Efendi—of whom only Sezai’s di-
van is extant (likewise in his private archive) (Fedai, 2003, pp. 125-138).
Beyond these, Fedai mentions Handi (originally from Eski Zagra, today
in Bulgaria), who produced a divan while serving in Cyprus, as well as
Mehmet Sem’i, a shaykh of the Hala Sultan Tekke in Larnaca, and Miiftii
Raci Efendi, the successor to Miiftii Hilmi Efendi—though the existence of
complete divans for the latter two remains uncertain (Fedai, 2003, p. 450;
Ezilmez, 2019, pp. 15-16).

By contrast, written examples of folk literature from the island are
scarce, a paucity attributable to the oral basis of the folk tradition and the
limited literacy of the general population. It is therefore reasonable to in-
fer that most Ottoman-period folk works were either never committed to
writing or, if they were, have not survived. Fedai emphasizes the relative
richness of anonymous folk materials in Cyprus while noting that the asik
tradition (the minstrel tradition) did not take firm root on the island (Fedai,
2005a, p. 450). In Turkish folk literature, the dsik tarzi (the asik style, a
form of minstrel-poetry tradition) refers to poems composed by traveling
poet-singers who perform with a saz, using a simple, direct language and
predominantly syllabic meter (Kiiciik, 2025, p. 57). These dstks wander
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from place to place with their instruments, reciting or singing their verses.
Some of these poems are transmitted orally through the performances of
the asiks, while others are preserved in conk, handwritten notebooks in
which such poems were traditionally collected.

In the literary history of Cyprus, Asik Kenzi is widely regarded as the
island’s sole identifiable representative of the asik tradition. Born in Hijri
1210 (c. 1795-1796 CE) and passing away in Hijri 1255 (c. 1839-1840
CE) at the age of forty five, Kenzi appears to have travelled extensively,
visiting major cultural centers such as Istanbul, Athens, Edirne, and Antal-
ya. Although he died prematurely, he left behind an incomplete divan that
nonetheless encompasses a diverse array of poetic forms, including sarki,
semai, kosma, tiirki, tarih, and destan (Fedai, 1989, pp. 15-28).

Among his extant works, the Kibris Destani (“The Cyprus Epic”, h.
1249/1833 CE) holds a particularly prominent place in discussions of Cyp-
riot literary culture. Its importance lies not in stylistic innovation but rather
in its engagement with the social and political upheavals of its time. Add-
ressing the Christian-Muslim uprising of 1833—initiated by the Infidel
Imam of Paphos and the monk loannikios (Fedai, 2005b, pp. 349-366;
Michael, 2021, pp. 127-147)—the poem adopts a rhetorical register sha-
ped by Divan aesthetics, suggesting Kenzi’s familiarity with and possible
affinity toward urban literary elites.

Ezilmez (2019, pp. 14-15), however, advances a different perspective
by identifying Kenzi as the only folk poet thus far documented in Cyprus.
He argues that the Kibris Destani and Kenzi’s other epics illuminate the
island’s sociopolitical climate during their composition and contends that
these works possess significant artistic merit. Ezilmez also underscores
Kenzi’s affiliation with the Bektashi order, emphasizing his synthesis of
folk and Divan poetic modes and the strong Sufi sensibility permeating
his verse.

Within the broader Ottoman context, Turkish literary production in
Cyprus developed in parallel with trends in Anatolia—particularly in Istan-
bul—albeit on a considerably smaller scale. The island’s relatively small
Turkish population and the correspondingly limited output of literary, es-
pecially written, works hindered the emergence of a corpus comparable in
breadth or influence to that of the imperial center. This peripheral status is
reflected in Asik Kenzi’s self-aware poetic lines, and the subsequent coup-
let reinforces the impression of a poet acutely conscious of the cultural
hierarchy that marginalized Cyprus even as he asserted his own singular
presence within it.

“Dimisler sair-i meydan ¢ikar mi1 gsehr-i Kibris’da /
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Didim Kenzi hakikatdir fekat bir dane ben ¢ikdim” (Fedai, 1993, 14)
(“They claimed, ‘A poet cannot arise from the city of Cyprus.’
Kenzi responded, ‘That may be so—but I alone have come forth.””)

A parallel case is Miiftii Hilmi Efendi, the first and only Cypriot poet to
be summoned to Istanbul and granted the title “Sultan of Poets” after com-
posing a panegyric celebrating the library built in Nicosia at the behest of
Sultan Mahmud II. Unable to establish himself in the capital, he returned
to Cyprus, whereupon the Sultan appointed him mufti of the island. His
couplet—echoing an ambivalent provincial consciousness—reads:

“Eger¢i hak-i Kibris maden-i zat-i hakirem /

Veli ba fazl-i Mevla tab’-i suh u mu’teber darem.” (Fedai, 2000, 69)

(“Though the soil of Cyprus may seem the ore of my lowly self,

by God’s grace I still possess a lively poetic temperament and a respec-

table persona.)

Finally, the temporary presence of two major literary figures of the
Tanzimat era—Ziya Pasha (1825-1880), who served as mutasarrif (dist-
rict governor) in 1862, and Namik Kemal (1840-1888), who lived on the
island during his exile (1873-1876)—enabled direct engagement with the
reformist literary movements of the period and allowed the local Muslim
community to benefit from their intellectual influence and experience (Ser-
dar, 2000, pp. 11-12; Yikik, 2025).

The Emergence of Publishing and the Arabic-Script Turkish Press in
Cyprus

With the arrival of the British on the island, a development of great sig-
nificance occurred—one that would be used not only for political purposes
by both the Orthodox Christian (Greek) and Muslim communities, but also
for cultural ends. This major development was the establishment of the first
printing press in Cyprus in 1878, founded in Larnaca by Henry S. King and
Co. In the same year, the island’s first newspaper, Cyprus / Kipros, was
published on 29 August 1878. Its first two pages appeared in English and
the remaining two in Greek. Thus began the history of the press in Cyprus
(Sophocleous, 1995, 89-103). This moment not only marked the birth of
print culture on the island but also created the infrastructural foundations
that would eventually make serialized Turkish prose fiction—such as Bir
Bakis—possible.
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The first Turkish-language newspaper published on the island was
Umid (“Hope”), printed in Larnaca in 1879 (or possibly 1880) by Alexan
Sarafian, an Armenian from Istanbul (Demiryiirek, 2004, p. 120). The
newspaper survived only a few months before being shut down by the Bri-
tish administration. The cause of its closure appears to have been an article
in its fourth issue, which argued that Cyprus had effectively been handed
over to the British by the Ottoman government as a form of bribe (Demir-
yiirek, 2004, p. 121). The newspaper survived only a few months before
being shut down. This incident demonstrates that the repressive censorship
policies of the Abdiilhamid regime exerted influence on the Turkish press
in Cyprus from the very outset. It is also noteworthy that the British aut-
horities on the island did not ignore demands arriving from Istanbul—an
indication that Ottoman influence persisted indirectly through pressure on
the press. Later, on 16 June 1889, Sarafian published another newspaper
titled Dik-el-Sark (“The Rooster of the East”). Interestingly, neither of the-
se two newspapers is mentioned in local official Cypriot sources (Mutlu-
yakali, 2012, p. 10). Despite their short lifespan and fragmentary archival
legacy, these early initiatives represent the first steps toward forming a
Turkish-language public sphere—an essential precondition for the later ap-
pearance of serialized literary texts.

The first Turkish-language newspaper recorded in local official sour-
ces (and therefore the third Turkish newspaper overall when the earlier
ones are taken into account) was Saded (“The Issue”). It also holds the
distinction of being the first newspaper published by a Muslim, Ahmet
Emin Efendi. According to Great Britain (1890, p. 417), Saded was a we-
ekly Turkish-language newspaper. It was published between 1 July and 14
November 1889, producing a total of 16 issues before ceasing publication.
Its closure may be attributed to low readership or financial difficulties.
An interesting point of debate among researchers concerns the place of its
publication: Cobham states that it was printed in Nicosia, whereas Unlii
argues that it was more likely printed in Limassol (Cobham, 2013, p. 504;
Unlii, 1981, pp. 15.16). No copies of the newspapers mentioned above
have survived to the present day (Yikik, 2020, pp. 354-355). It is therefore
possible—though unprovable—that these newspapers may have included
literary sections and serialized short stories or novels. The absence of sur-
viving issues makes the extant installments of Bir Bakig uniquely valuable
for reconstructing the early history of Turkish prose in Cyprus.

The first books printed in Cyprus during this period also deserve men-
tion. The first book published on the island was the second edition of Ar-
chimandrite Kyprianos’s Istoria hronologiki tis nissiou (“A Chronological
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History of the Island”), printed in Larnaca in 1880 (its first edition had
been printed in Venice in 1878). As its title suggests, it was a historical
work (Kehagioglou & Papaleontiou, 2010, pp. 258-259). The second book
printed in Cyprus was the Cyprus Guide and Directory, published in Li-
massol in 1885 and printed in English (Pavlides, 1998).

The first Turkish-language book printed in Cyprus, however, differs
significantly from the earlier Greek and English works. Published in 1892
at the Zaman Press in Nicosia by the Osmanli Kiraathanesi, this work was
Emin Nihat Efendi’s Miisameretname (“Night Conversations™), completed
between 1873 and 1875 (Fedai, 2005¢, pp. 199-200). The title, meaning
“nightly conversations,” refers to a collection of six stories. As Tanpimar
explains:

“Miisameretname belongs to a tradition found in both the East and the

West, consisting of stories narrated within a gathering of friends as per-

sonal experiences, as events heard secondhand, or as incidents observed

from a distance.” (Tanpinar, 1988, p. 289)

The fact that the first Turkish-language book printed in Cyprus was a
literary work—rather than an administrative, religious, or practical text—
demonstrates how prose forms that had developed in Istanbul, the imperial
literary center, had begun to disseminate into the Cypriot periphery. Mii-
sameretname’s appearance in 1892 thus reflects the gradual transmission
of Western-influenced narrative practices, which had gained momentum in
Ottoman literature since the 1860s with the adoption of European genres
such as theatre, the short story, and the novel (Enginiin, 2012). Its initial
print run of 300 copies further indicates the presence of a Muslim readers-
hip receptive to prose fiction, suggesting the emergence of an early literary
interest on the island and helping create the social conditions that made the
serialization of Bir Bakis possible later that same year.

The Newspaper “Zaman”

The oldest surviving newspaper in Cyprus—held today in archives
both in the island’s south (Press and Information Office, Nicosia) and north
(Milli Arsiv ve Arastirma Dairesi, Kyrenia)—is Zaman, first published in
Nicosia on 25 December 1891. Its importance lies not only in being the
earliest extant newspaper but also in its remarkable longevity: Zaman con-
tinued to appear regularly until 2 September 1900, issuing a total of 428
numbers over nine years. This duration is particularly striking given that
earlier Turkish-language newspapers on the island survived for only a few
months at most.

157

Tiirk Diinyast Dil ve Edebiyat Dergisi 62. Sayt




158

Tiirk Diinyasi Dil ve Edebiyat Dergisi 62. Say

The Origins of Modern Turkish Cypriot Literature and Its First Novel: Bir Bakis (A Glance)

The emergence of Zaman can be interpreted, at least in part, as a reacti-
on to contemporary political developments. The Turkish population of Cy-
prus had become increasingly dissatisfied following the island’s transfer to
British administration, particularly as Greek Cypriot newspapers openly
expressed desires for Enosis (union with Greece) and claimed that Cyp-
rus was inherently a “Greek island.” In response, Muslim intellectuals felt
compelled to assert both their presence on the island and the continuing
Ottoman sovereignty over Cyprus, to audiences both within and beyond
the island (Faustman, 2008, pp. 45-62). To this end, a group of Muslim
intellectuals began meeting at a venue known as the Osmanli Kiraathanesi
(Ottoman Reading Room), where they debated and discussed solutions. As
Unlii explains:

“This reading room had been established years earlier as a counter-action

to the Greek Reading Room (Kipriakos Silogos). The Osmanli Kiraat-

hanesi was a club, a local gathering place, not a political party. It had

no secret organizational links, no charter, and no registered members. It

functioned as a political forum for a small group of Ottoman intellectuals

concerned about the island’s future.” (Unlii, 1981, p. 17)

This intellectual milieu not only generated a political counter-discourse
but also created the cultural and organizational infrastructure necessary for
the emergence of a Turkish-language public sphere—an environment in
which literary serialization could later take root. It was in this environment
that the idea of founding a newspaper took shape. Under the leadership of
Tiiccarbas1 Haci Dervis Efendi, the group collected funds and established
the first Muslim-owned press in Nicosia, the Zaman Printing House, in
the Laleli quarter. The proprietor of Zaman was Haci Dervis Efendi, whi-
le its chief editor—brought from Istanbul specifically for this task—was
Muzaffereddin Galib Bey. Other writers of the period included Hafiz Zi-
yai, the head teacher of the Riistiye (secondary) school, as well as Miiftii
Ali Rifki and Hilmi Bey. In addition, Istanbul-educated Cypriots such as
Boyamyalizade Sefket Bey and Ahmet Bey also made noteworthy contri-
butions to the local literary milieu (Unlii, 1981, p. 20). The involvement of
Istanbul-trained editors and contributors positioned Zaman as a conduit th-
rough which metropolitan literary norms and stylistic conventions flowed
into the Cypriot periphery, thereby facilitating the delayed transmission of
Western-inspired prose genres such as the novel and short story.

In its first issue, Zaman reported that nine newspapers were being
published on the island at the time. These included: in Nicosia, the Gre-
ek newspapers Foni tis Kipru (“The Voice of Cyprus”) and Evagoras, the
English-language Avil, and the trilingual (Turkish—Greek—English) Offi-
cial Gazette. In Larnaca, the Greek newspapers Ethnos (“Nation)”, Eno-
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sis (“Union”), and Horkatis (“Villager”); and in Limassol, Alithia (“The
Truth”) and Salphinks. The first issue also contained pointed critiques of
contemporary Greek newspapers. One editorial remarked: “They wish to
give voice to the Greek cause in Cyprus and spread their hateful unionist
claims wherever they can; yet, like the cry of an owl, their voice finds no
pleasing echo.” (Unlii, 1981, p. 19)

The editorial further criticized Greek newspapers for lacking the essen-
tial qualities of proper journalism, suggesting that the absence of trained
correspondents might be to blame. It is evident that Zaman aimed both to
counter Greek Cypriot political claims and to compete with Greek news-
papers in journalistic quality. Importantly, the newspaper’s writers—Ilike
many educated Muslims at the time—were sufficiently fluent in Greek to
follow and respond to the arguments made in Greek-language newspapers.

A structural analysis of Zaman reveals that it was published weekly
as a four-page periodical. The first page typically opened with an editorial
titled /fade-i Mahsusa, usually authored by Muzaffereddin Galib. This was
followed by cultural essays grouped under the heading Ahval-i Alem, while
local developments and updates were presented in the section Havadis-i
Cezire. Together, these components shaped the newspaper’s characteristic
layout and conveyed its dual focus on cultural discourse and local news.

The second page generally presented foreign news under Havadis-i
Hariciye, along with reports from Istanbul and the wider Ottoman world
in the section Su ‘unat-i Osmaniye. The third page featured the literary se-
ction, Kism-i Edebi, as well as scientific notes grouped under Kism-i Fen-
ni. The fourth page carried public notices (/lanat). Although the sequence
of these sections occasionally shifted, the overall structural arrangement
of the newspaper remained largely consistent. Such structural consisten-
cy made it possible for the literary section to become a recognizable and
anticipated space for readers—an essential condition for the reception of
serialized prose. In this way, Zaman’s literary section functioned as the pri-
mary medium through which Western-style narrative conventions entered
Cypriot Muslim reading culture, preparing the ground for the island’s first
serialized Turkish novel.

Of these sections, the Kism-i Edebi is of particular importance, as it
laid the groundwork for the rise of modern Turkish Cypriot literature. The
emergence of modern Turkish Cypriot prose parallels developments in the
Ottoman mainland: just as the Tanzimat-era Terciiman-1 Ahval (“Interpre-
ter of Public Affairs™) (1860-1866) marked a turning point in Istanbul, Za-
man (1891) played a comparable role in Cyprus. Both newspapers fostered
clearer, more accessible prose and introduced readers to Western literary
forms such as the novel and the short story.
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Through Zaman, Cypriot Muslims encountered Western-style literatu-
re for the first time. Their earliest exposure to the novel also occurred in
its pages, where Muzaffereddin Galib’s Bir Bakis was serialized. Owing to
a technical error, the serialization began not with the opening section but
with the seventh episode, published in issue no. 2 (1 January 1892). This
mistake was corrected in issue no. 3 (8 January 1892), where both Galib’s
preface and the actual opening section appeared. The remaining install-
ments were published in issues 3, 4, 6-12, 14, and 1628, after which the
serialization came to an abrupt end following Galib’s departure from the
newspaper.

A comparison of the different installments suggests that the mispla-
ced seventh episode was originally intended to appear after the installment
published in issue no. 9. This raises a further question regarding the novel’s
compositional history: Had Galib completed the entire text before arriving
in Cyprus, or was he writing it incrementally? The incomplete state of the
published preface reinforces this uncertainty; its missing opening porti-
on likely resulted from a technical omission during printing. Moreover, in
issues 5 and 13, Bir Bakis did not appear at all—either due to additional
technical difficulties or because the author had not supplied the next episo-
de in time. The irregular publication pattern of the installments illustrates
the practical limitations of a developing provincial press, highlighting the
infrastructural differences between the imperial center—where serialized
fiction was institutionalized—and the Cypriot periphery, where such prac-
tices were only beginning to take shape.

The political climate explains this departure. After Sultan Abdiilhamid
suspended the First Constitutional Period in 1878, the empire entered a
tense era defined by censorship and political persecution. Supporters of
constitutionalism—the Young Turk—were exiled or imprisoned, and the
Sultan closely monitored the press. Muzaffereddin Galib was sympathetic
to Young Ottoman ideas, and, as Unlii notes, Zaman began to use terms
such as “rights,” “law,” “freedom,” “constitution,” and “justice,” alongside
its rebuttals to Greek claims. This aroused suspicion in the Yildiz Pala-
ce. As a consequence, Hac1 Dervis Efendi’s title of pasha was revoked,
after which he began intervening in editorial matters. Displeased, Galib
and like-minded colleagues resigned (Unlii, 1981, p. 22). Political fragility
thus directly shaped literary production: the same tensions that drove Galib
from the newspaper curtailed the island’s earliest experiment in serialized
fiction.

Despite the departure of Muzaffereddin Galib and his colleagues, Za-
man continued publication. According to Demiryiirek, Haci Dervis Efendi
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was regranted the title of pasha in 1895, a recognition attributed to his lo-
yal stance toward the Sultan (Demiryiirek 2004, p. 123). This loyalty also
helps explain the paper’s unusually long lifespan: unlike many short-lived
Turkish-language newspapers in Cyprus, Zaman consistently avoided cri-
ticizing the Ottoman government and openly articulated its allegiance in
print. In this regard, Demiryiirek’s account appears more reliable than that
of Unlii. Whereas Unlii suggests that Dervis Efendi had already obtained
the title of pasha during the period when Galib was working for Zaman,
Demirytirek supports his claims with explicit archival references and spe-
cific documents, which strengthens the credibility of his chronology. The
archival evidence thus indicates that Unlii was mistaken in placing Dervis
Efendi’s acquisition of the pasha title during Galib’s tenure at the newspa-
per.

Editorially, the newspaper remained consistent after Galib’s departure,
and its literary section continued to publish poems, short stories, and other
materials. On 8 August 1897, another novel, Saika-i Sevda (“The Lightning
of Love™), began serialization, though it was left unfinished for unknown
reasons. Like Bir Bakis and Yadigdr-1 Muhabbet (“The Remnant of Love”),
this novel also takes place in Istanbul, following Fikri—the only son of a
wealthy family—who falls in love with Nihal, a young woman living with
her mother in the Anadolu Hisart district. However, Nihal simultaneously
maintains a flirtation with another young man, Sadettin, creating emotional
tension that evolves into a destructive love triangle (Mustafa Sadreddin,
1897a, 1897b, 1897¢c, 1897d). he repeated use of Istanbul as the narrative
setting underscores how Cypriot prose continued to orient itself toward the
imperial center, both imaginatively and structurally, reflecting the asym-
metric cultural flow from center to periphery.

These literary publications fostered public appreciation of new lite-
rary forms and encouraged local authors to experiment with prose. In this
respect, Zaman played a key role in cultivating modern literary consci-
ousness—especially modern prose—among Turkish Cypriots. By 1901,
Zaman ceased publication, once again for reasons related to its literary
content. Demirytirek reports, based on an Ottoman archival document, that
Hac1 Dervis Pasha was dismissed on 6 April 1901 because of certain “tre-
asonous verses” published in the newspaper, after which Zaman volunta-
rily withdrew from circulation (Demirytirek, 2004, p. 123). By the time it
closed, however, Zaman had already established the textual habits, reading
practices, and discursive frameworks through which modern Turkish Cyp-
riot prose would continue to develop in the early twentieth century.

161

Tiirk Diinyast Dil ve Edebiyat Dergisi 62. Sayt




162

Tiirk Diinyasi Dil ve Edebiyat Dergisi 62. Say

The Origins of Modern Turkish Cypriot Literature and Its First Novel: Bir Bakis (A Glance)

The Newspaper “Yeni Zaman”

The first issue of Yeni Zaman was published on 22 August 1892 by se-
veral writers who had resigned from Zaman together with Muzaffereddin
Galib. Like its predecessor, the newspaper was printed at the Kirathane-i
Osmaniye Press, meaning that the same intellectual circle came to publish
two separate newspapers that—on certain issues—represented diverging
ideological orientations. The proprietor of Yeni Zaman was Sandikemini
Kufizade Asaf Bey, and Muzaffereddin Galib served once again as the
chief editor. It was a weekly paper, issued on Mondays, and in terms of
both form and content, it closely resembled Zaman. This continuation of
the same intellectual and institutional infrastructure demonstrates how the
nascent Turkish-language press in Cyprus remained concentrated around
a single Ottomanist milieu, which enabled literary serialization to persist
despite political ruptures.

One of the most notable features of Yeni Zaman was its strong polemi-
cal engagement with the Greek Cypriot newspaper Foni tis Kipriou, which
at the time was actively campaigning for the island’s union with Greece.
According to Unlii, the frequent use of terms such as “constitution” and
“constitutional monarchy” in Yeni Zaman articles displeased the Ottoman
authorities, contributing to the newspaper’s closure on 27 February 1893
(Unlii, 1981, p. 23-25). This polemical posture shows that, much like Za-
man, Yeni Zaman positioned itself both as a political counter-voice and
as a vehicle for articulating modernizing Ottoman ideas—an environment
directly shaping how prose fiction was framed and received.

During its first three issues, Yeni Zaman continued the serialization of
Muzaffereddin Galib’s novel Bir Bakis. However, the serialization ceased
with the fourth issue. The reason for this interruption becomes clear in a
letter published in the newspaper’s fifth issue, on the fourth page under the
section Havadis-i Cezire (Yeni Zaman, 1892, no. 5). The letter, written by
Galib, functioned essentially as a farewell message. Addressing the mem-
bers of the Osmanli Kiraathanesi, he stated that he had fulfilled his goal
of helping to establish a printing house and a newspaper in Cyprus, yet
now felt morally obliged to return to his homeland. He explained that he
had left Nicosia the previous Friday and expressed the hope that, if his ef-
forts had been appreciated, he would be remembered kindly; and if he had
made any mistakes, they would be attributed to his good intentions. The
letter was dated 11 September 1892. In this way, Galib himself provided
the explanation for the unfinished serialization of Bir Bakis. Interestingly,
although Galib played a pioneering role in the establishment of two lo-
cal newspapers, his farewell letter mentions only one—a curious omission
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that remains difficult to account for. This abrupt ending underscores how
fragile literary serialization could be within a developing provincial press,
where individual departures had immediate structural consequences—a
sharp contrast with the more institutionalized serialization practices of the
imperial center.

Following Galib’s departure, the fifth issue of Yeni Zaman began seria-
lizing another work, Adem-i Ihtiyat (“The Absence of Precaution™), a long
story by Kaytazzade Mehmed Nazim (Yeni Zaman, 1892, no. 5). This seri-
alization concluded in the thirteenth issue (Fedai, 2002, p. 9; Yikik, 2022,
pp. 92-94). Reflecting narrative elements shaped by the influences of the
Arabian Nights, this extended tale aims to impart a moral lesson while
portraying the humorous situations into which the young ruler Kamuran
falls due to his youth and inexperience. The story also bears striking simi-
larities to Andersen’s The Emperor s New Clothes, itself rooted in motifs
that travelled from Arabic literature to the West (Yikik, 2017, p.156-159).
The adoption of such hybrid narrative materials illustrates how Cypriot
authors creatively adapted transregional story traditions within the limited
but growing literary space offered by the provincial press.

In the fourteenth issue, the newspaper began serializing yet another
novel by the same author: Yddigar-1 Muhabbet (“Remnant of Love ). This
work is particularly significant as the first novel written by a Muslim Cyp-
riot author. When Yeni Zaman ceased publication on 22 February 1893, the
serialization had not yet been completed. However, the newly established
Kibris newspaper continued the serialization, and once finished, the novel
was later published in book form (Nazim, 2004). Thus, Yddigar-1 Muhab-
bet—a novel about a young man in his early twenties, Mucib, who disco-
vers the photograph of a young girl named Nevber in his sister’s room whi-
le searching for pen and paper, falls in love with her, and ultimately dies of
tuberculosis because he is unable to unite with her—became not only the
first novel authored by a Muslim Cypriot but also the first such work to
appear in book format (Geng, 2009, p. 24). Subsequently, the Kibris news-
paper also serialized another novel by Kaytazzade Mehmed Nazim, Ley-
le-1 Visal, although this second work appeared in only twelve installments
before the serialization was discontinued (Atun, 2011, p. 33; Aylang, 2017,
pp. 18-21; Yikik, 2020, pp. 356-371). These serializations demonstrate
that, even after Galib’s departure, the ecosystem initially shaped by Zaman
and Yeni Zaman continued to nurture prose experimentation, enabling local
authors to participate in broader Ottoman narrative trends despite Cyprus’s
peripheral location.
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Muzaffereddin Galib as a Journalist-Author in a Peripheral Ottoman
Context

Unfortunately, very little information about Muzaffereddin Galib is
available in the sources. Almost all existing accounts repeat the same li-
mited details, which researchers themselves derived primarily from the
pages of Zaman and Yeni Zaman. Summarizing these findings, we know
that Galib came to Cyprus from Istanbul at the invitation of the members
of the Osmanl Kiraathanesi, with the specific purpose of helping establish
a printing press and launching the newspaper Zaman. This suggests that he
likely possessed prior journalistic experience in Istanbul. His immediate
appointment as chief editor, as well as his significant contributions to the
structure and content of the newspaper, further reinforce this inference.

Another defining feature of Galib’s profile was his interest in literature.
Given that he personally prepared the literary section of Zaman and autho-
red what became the first serialized novel published in Cyprus, it is reaso-
nable to conclude that he kept abreast of literary developments in Istanbul
and attempted—albeit in an amateur capacity—to produce works within
this emerging literary milieu. Unfortunately, his name does not appear in
standard histories of Tanzimat and post-Tanzimat Ottoman—Turkish litera-
ture. The reasons for this absence remain unclear: he may have failed to
produce noteworthy works after returning to Istanbul, abandoned writing
entirely, or perhaps passed away soon afterward. Since no documentation
has survived, we can only speculate. His arrival from Istanbul positioned
him as a cultural mediator who carried metropolitan narrative practices
into a peripheral press environment that lacked its own established prose
tradition.

Galib’s views on the novel and the literary movement to which he
belonged can be gleaned from a short preface-like text published in the
literary section of the third issue of Zaman (Zaman, 1892, no. 3), immedia-
tely before the serialization of Bir Bakis began. Unfortunately, the opening
portion of this preface is missing—Ilikely due to a technical printing error.
In the surviving fragment, Galib states that when a novel’s characters and
events correspond realistically to the period in which the story is set and
align with the real world, such a work may be considered a form of “moral
history.” He concludes the preface by declaring:

“Since I am among those who believe that the art of storytelling (the

novel) must serve morality, I have written this little tale of mine, titled

Bir Bakis, in order to offer solace to the heart—occasionally allowing

my characters to speak in verse. It is of little value; yet I hope that the

countless faults found in every line will be pardoned on account of the
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extraordinary effort that surpasses my limited skill.” (Zaman, 8 January
1892, no. 3)

At the time, the terms “hikaye” (short story / tale) and “roman” (novel)
had not yet acquired distinct meanings; hikdye served as a broad umbrella
term encompassing what would later be recognized as the novel (Korkmaz,
2005, 59). From the passage above, it becomes clear that Galib embraced
the early Tanzimat literary doctrine summarized as “art for the people.”
For him, literature should be beneficial, instructive, and capable of guiding
individuals toward moral improvement. This understanding aligns with the
approach of authors such as Ahmet Mithat Efendi (1844-1912) and Namik
Kemal, both of whom regarded the novel as a form of morally edifying en-
tertainment. Such a perspective also resonated with the traditional narrati-
ve culture of the East, where stories frequently aimed to impart a “kissadan
hisse” (moral lesson) (Akytiz, 1995, pp. 65-78).

Galib also emphasized that the characters and events of a novel should
possess credible, realistic qualities rather than the extraordinary or fantasti-
cal traits typical of folk tales, epics, or legends. This preference indicates an
aspiration toward Realism. Although first-generation Tanzimat novelists
such as Namik Kemal and Semsettin Sami (1850-1904) tended toward Ro-
manticism, Galib’s orientation suggests an affinity with the emerging realist
tendency represented by writers such as Sami Pasazade Sezai (1859-1936)
(author of Sergiizest, 1888), Recaizade Mahmut Ekrem (1947-1914), and
Nabizdde Nazim (1862-1893). Taken together, these qualities show that
Galib represents a transitional figure: shaped by the literary norms of the
imperial center yet working within the material limitations of a provincial
press, his prose both reflects and mediates the asymmetrical cultural flow
between Istanbul and Cyprus.

Narrative Outline of Bir Bakis

Before turning to a stylistic and narratological analysis of Bir Bakis,
it is necessary to outline the surviving plot in order to clarify the narra-
tive materials through which Galib’s metropolitan literary influences and
provincial constraints are articulated. In Bir Bakis, an omniscient narrator
recounts the romantic experiences of a young man. As the novel remained
unfinished, the fate of this love story is left unresolved. The plot may be
summarized as follows:

The protagonist, Nuri Bey, a young man not yet twenty-three years old,
lives in a luxurious mansion overlooking the Bosphorus on the Marmara
shore. Although he rarely leaves his neighborhood, one day he ventures out
and goes to a coffeehouse in the Kagithane district, where he meets Nahid
Bey. Struck by Nahid Bey’s pleasant manner, Nuri Bey returns to the same
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coffeehouse a second time, this time accompanied by his close friend Halil
Efendi. On this occasion, Nahid Bey introduces them to Siileyman Bey,
who subsequently invites the group to his mansion for an evening gathe-
ring.

The turning point of the novel occurs at Silleyman Bey’s residence. As
Nuri Bey enters the house, his gaze falls on Fahriye Hanim, who is swe-
eping the hall near the door of the women’s quarters while singing. She
notices him as well. In that moment, both characters fall in love—“at a glan-
ce;” as the title of the novel suggests. Later that evening, while Nuri Bey and
his friends are enjoying themselves in the men’s quarters, he recites a poem
that implicitly reveals his feelings. Listening from the women’s quarters,
Fahriye Hanim realizes that her affection is reciprocated.

The next morning, the four friends depart the mansion. Siileyman Bey
and Nahid Bey go to the government office where they work, while Nuri
Bey and Halil Efendi return to the coffeehouse. Stileyman and Nahid dis-
cuss their positive impressions of Nuri Bey. Meanwhile, at the coffeehouse,
Nuri Bey delivers a long monologue to Halil Efendi on the nature of love.

In the final surviving installment of the unfinished novel, we learn that
a week has passed, yet Fahriye Hanim is still tormented by her inability to
express her feelings. She confides in her nurse, Dilfaruz Kalfa, and the two
attempt to devise a solution. They agree that the best course of action is for
Fahriye Hanim to write a letter and have Dilfaruz deliver it to Nuri Bey.
As Fahriye Hanim begins writing the opening lines of the letter, the seria-
lization abruptly ends—leaving the story and the fate of the lovers forever
incomplete (Yikik, 2021, 25-26).

Analysis

To provide a firmer analytical basis and to avoid the impression of
selective citation, this section relies on a clearly articulated evidentiary ap-
proach. All issues of Bir Bakis published in 1892 have been reviewed, and
two illustrative datasets have been assembled to make the novel’s stylistic
tendencies visible in a transparent and systematic way. The first dataset
(Table 1) offers a representative selection of intrusive-narration instances,
recording issue number, date, expression, and rhetorical function—such
as moral judgment, direct address, or explanatory clarification. The se-
cond dataset (Table 2) presents examples of Divan-derived diction and or-
nate prose, demonstrating the recurrent presence of classical vocabulary
and metaphorical structures without claiming quantitative completeness.
Together, these datasets supply the empirical grounding for the close-rea-
ding analyses that follow, showing that narrative intrusion, meddah-style
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commentary, and classical poetic lexicon appear not as incidental moments
but as structurally consistent features across the serialized text. This evi-
dentiary foundation then enables a contextual reading of Bir Bakis that
situates Galib’s stylistic choices between metropolitan literary models and
the material constraints of a provincial Ottoman press environment.

Table 1

News - Intrusive Narrator: Examples by Issue

Issue No. & date Expression (Original) Meaning Function

Issue 3, 1 January Ahlaka hidmet itdigine  since [ am among Establishing

1892 akil olanlardan those who serve moral authority;

bulundugum i¢in morality normative

judgment

Issue 4, 15 bedihidir ki, digiiniilsiin it is self-evident that ~ Addressing the

January 1892 one should reflect reader; prompting
reflection;
explanation

Issue 6, 29 malumdur ki as is well known Creating

January 1892 common ground;
reinforcing
narratorial
authority

Issue 18,22 April Iste bu karide at this point Directing

1892 attention;
signaling
narrative
transition

Issue 19, 29 April  addolunamaz cannot be regarded Definitive

1892 as such evaluation;
authoritative
commentary

As the representative entries in Table 1 indicate, intrusive narration in
Bir Bakis is not incidental but part of a recognizable pattern. This positio-
ning resonates with broader tendencies in early Ottoman serialized fiction,
where authors—often bureaucrats or journalists—frequently adopted an
evaluative and guiding narratorial stance (Kiiciik, 2025, p. 78). In this res-
pect, Galib’s practice aligns with well-documented Tanzimat-era conventi-
ons, in which the narrator routinely steps forward to interpret events, offer
moral commentary, or direct the reader’s response (Esen, 2012, pp. 15-17;
Parla, 2004, p. 66). The observed intrusions thus reflect both the serialized
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medium and the hybrid narrative models shaping Galib’s prose.

The novel’s most distinctive feature is its narratorial voice. Although it
formally adopts a third-person omniscient perspective typical of nineteent-
h-century Ottoman prose, the narrator consistently assumes a meddah-li-
ke, performative stance, stepping forward at key moments to shape the
reader’s interpretive position. Expressions such as “tesbihi sakil olmazsa”
(“if the metaphor is not awkward”) and “diisiiniilsiin” (“let it be conside-
red”) exemplify this tendency, marking points where the storyteller mo-
mentarily suspends the narrative to guide the reader’s emotional and moral
response (Yikik, 2021, p. 28). This mode of address reflects the influence
of Ottoman oral storytelling traditions and aligns Galib with the didactic
orientation articulated by Namik Kemal and other early Tanzimat writers,
for whom authorial intervention served as an essential narrative principle
(Yikik, 2021, p. 27; Enginiin, 2012, p. 32; Tanpinar, 1998, p. 405; Finn,
2003, p. 50).

A systematic review of the serialized text shows that narratorial in-
terventions recur with notable consistency. Early installments feature me-
ta-narrative asides such as “tegbihi sakil olmazsa” (“if the metaphor is
not awkward’’) and direct exhortations like “diistiniilsiin” (“let it be con-
sidered”), both of which exemplify the narrator’s tendency to step outsi-
de the story and steer the reader’s interpretive stance. As the serialization
progresses, these intrusions broaden into interpretive glosses—such as fa-
te-framed explanations of “ilk goriiste ask” (“love at first sight”’)—moral
judgments (for instance, assessments of Halil Efendi’nin intikamct mizaci
(“Halil Efendi’s retaliatory disposition”), and brief philosophical digres-
sions that temporarily halt narrative momentum. Taken together, these in-
terventions form a coherent rhetorical pattern rather than isolated stylistic
gestures, positioning the narrator throughout the text as both storyteller and
moral guide.

Hybrid Descriptive Aesthetic and Divan-Derived Lexicon:

The novel’s descriptive passages articulate a hybrid aesthetic. The ope-
ning depiction of the Marmara shoreline draws heavily on Divan poetic
lexicon, using expressions such as dsik—masuk (lover—beloved), dfitab-1
muhabbet (sun of love; radiant sun of affection), and sefine-i allame (ves-
sel of erudition). This highly ornamented style evokes classical lyricism.
To illustrate the patterned recurrence of this ornate diction, Table 2 pro-
vides representative examples of Divan-derived vocabulary drawn from
across the issues (without claiming quantitative completeness).




Table 2

Divan-Derived Lexicon: Selected Examples

Issue No. & date

Issue 3, 8 January  Tar-u dil-efriiz

1892

Issue 5, 22
January 1892

Issue 6, 29
January 1892

Issue 10, 26
February 1892

Issue 14, 25
March 1892

Original term

Afitab-1

muhabbet

Sir-i jiyan

Afat-1 kalbiye

Setre-i matem

Meaning

a radiance
that kindles
the heart

the sun-bright
visage of the
beloved

the furious,
roaring lion

the ruinous
sorrows of
the heart

the veil that
cloaks one in
mourning

Context

Description

Description

Description

Description

Description
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Function

Creating a
romantic
atmosphere;
evoking
luminous
emotional

imagery

Constructing
a romantic—
affective tone;
idealizing the
beloved

Building
psychological
tension;
character
intensification

Conveying
inner turmoil;
articulating
emotional
distress

Creating a
mournful
emotional
atmosphere;
reinforcing
thematic grief

The lexical patterns exemplified in Table 2 are elaborated more fully in
the novel’s descriptive passages, such as the well-known Marmara scene:

““The gently blowing morning breeze infused life into one’s very soul,;
the tulip’s verdant leaves resembled an emerald necklace, and the birds’
morning songs echoed with the exuberance of a wedding celebration.”
(Yikik, 2021, pp. 27-28)

A systematic stylistic survey of the Marmara passage and adjacent se-
ctions reveals recurring mazmuns (conceits; €.g., the beloved’s sweat, bri-
dal ornament imagery), classical metaphors (love as cosmic illumination),
personification (birds adding musical “modes”), and nesib-type (amatory/
descriptive prelude) pastoral sequencing. These recur across the serialized
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installments, showing that the ornate lexicon is not decorative excess but
a structural narrative device. The descriptive mode mirrors classical Di-
van conventions by transforming physical landscape into an emotional and
aesthetic tableau. This rhetorical structure resembles a nesib prelude of a
classical kaside (panegyric ode). Such features align Bir Bakig with a ni-
neteenth-century literary continuum in which prose remained indebted to
Divan poetics. The influence of Namik Kemal is especially apparent. His
Camlica description in Intibah (1873) exemplifies this inherited poetics:

“Those who have seen Istanbul know well that the Camlica Pavilion yiel-

ds nothing to spring itself in the delight it brings to the soul, nor does it

fall short of the wonders carried by the breeze. Leaving aside the buil-

ding, its location alone is one of the most exceptional points of Istanbul;

and Istanbul, a sovereign of the sea of beauty, is such that the serenity of

the waters gliding mournfully along its shores is sufficient to prove the

matchless nature of this place in the entire world. (...) Camlica is that

viewpoint of contemplation where, should one step up to the fountain

in springtime, lift one’s head and gaze around, one beholds before one’s

eyes another world composed of countless natural, artistic, and scientific

marvels.” (p. 13)

As Enginiin (2012, p. 32) and Tanpinar (1998, p. 405) emphasize, this

passage echoes the nesib of a classical kaside—an aesthetic logic mirrored
in Galib’s Marmara scene.

Shift Toward Proto-Realism

This oscillation between ornate poetics and early novelistic technique
becomes clearer in the description of Nuri Bey’s house:

“The house, situated within a garden measuring five hundred arsin, was a

wooden structure with ten rooms; four of the rooms on the northern side

faced the street, while the six on the southern side overlooked the sea.”
(Yikik, 2021, p. 54).

Here, the description is limited to orientation and room count, lacking
sensory detail typical of later Tanzimat realism. Writers like Semseddin
Sami (Taassuk-1 Talat ve Fitnat, 1875) and Sezai (Serglizest, 1887) de-
veloped far richer realist textures. Galib’s prose therefore remains transi-
tional—still shaped by classical aesthetics while only partially adopting
emerging realist descriptive strategies.

Plot Progression and Folk Narrative Patterning

The plot unfolds linearly over nine days. Nuri Bey, confined to his
Bosphorus-facing home, visits a coffeechouse in Kagithane, meets Sii-
leyman Bey and Nahid Bey, and is taken to Siileyman Bey’s mansion.
While sweeping and singing, Fahriye Hanim briefly meets his gaze; both
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experience overwhelming attraction. This “first sight love” motif echoes
long-standing folk romances such as Tahir ile Ziihre, Leyla ile Mecnun,
and Ferhat ile Sirin (Alptekin, 1997, pp. 375-377).

Characterization in Bir Bakis likewise reflects its transitional literary
moment. Nuri Bey exemplifies the archetype of the refined yet sheltered
young man—commonly encountered in meddah tales or in Arabian Nigh-
ts. The narrator emphasizes both intellectual brilliance and social isolation:

“Although not yet twenty-three, he possessed such sharp intelligence and

such a strong memory that even those who had studied for many years

envied him; it was evident from the praise he received from learned men

of letters and poets in elite circles. Yet his only peculiar habit was never

leaving his own neighborhood, living in a world of his own within his

home, and conversing only with close friends when they visited him.”

(Yikik, 2021, p. 55).

This depiction underscores not only his exceptional talent but also his
lack of real-world experience, a contrast that situates him within the con-
ventional Ottoman trope of the secluded, inexperienced youth. The novel’s
omission of any reference to his father further signals a structural gap,
suggesting an incomplete adoption of Tanzimat-era narrative conventions,
in which paternal loss is typically foregrounded.

The section in which Nuri Bey is introduced clearly demonstrates the
author’s reliance on the summarizing (telling) technique. Moreover, this
passage provides strong evidence that Galib was influenced by Intibah,
as Nuri Bey’s characterization echoes that of Ali Bey in Namik Kemal’s
novel. In Intibah, Ali Bey is introduced as:

“Ali Bey was a young man of twenty-one or twenty-two from a wealthy

family. As he was the beloved only child of his mother and father—and

because his father was truly someone who understood a child’s worth—

his education was attended to with as much care as that given to the sons

of the most distinguished officials, even though they lived in Istanbul. At

that age he already spoke several languages; among men of letters, he was

regarded as one of the most capable young minds of learning.” (Kemal,

n.d., p. 16).

The similarity in age, talent, and social positioning strongly suggests
direct intertextual modeling. In Bir Bakis, the narrator frames Nuri Bey
through repeated evaluative commentary—praising his intellect, emphasi-
zing his isolation, and highlighting his lack of social experience. A syste-
matic review of these passages shows that such evaluative intrusions are
not incidental but recur throughout the serialized text, forming a continu-
ous rhetorical strategy that constructs Nuri Bey as both gifted and vulne-
rable, much like Ali Bey in Intibah.
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Secondary characters likewise exhibit minimal development. Halil
Efendi is the only figure whose physical appearance is described, and his
moralizing temperament and advisory role closely parallel Mesut Efendi
in Intibah, further indicating Galib’s patterned use of Tanzimat prototypes
(Kemal, 1873/n.d.). He is portrayed in a succinct, judgment-laden manner:

“Halil Efendi was of medium height, with a black mustache, twenty-ei-

ght years old, somewhat thin, and inclined by nature toward retaliation;

whatever good or harm was done to him, he made it a habit to return it in
kind.” (Y1ikik, 2021, p. 61).

Such morally coded descriptions are typical of early Ottoman prose,
in which characters often function more as ethical foils than as psycho-
logically complex individuals. The same pattern appears in the portrayals
of Nahid Bey, Siileyman Bey, and both mothers, who serve primarily as
plot facilitators rather than interiorized figures. Their limited development
confirms Galib’s prioritization of moral instruction and structural efficien-
cy over psychological depth. This tendency is reinforced by the novel’s
descriptive strategies: despite being set in Istanbul, Bir Bakis offers few
concrete spatial details. The city appears not as a lived environment but
as a sentimentalized backdrop filtered through Divan-style lyricism, with
interiors scarcely furnished in prose and streets or neighborhoods left un-
named or vaguely referenced. A close stylistic review shows that this desc-
riptive abstraction consistently coexists with ornate classical diction, re-
vealing that Galib had not yet adopted the observational habits associated
with Western realism. Instead, setting operates symbolically, reinforcing
the narrative’s emotional and atmospheric tone rather than anchoring cha-
racters in a tangible urban world.

Thematically, Bir Bakis combines Romantic sentimentality with Sufi
metaphysics. Galib devotes an extended meditation to the nature of agk—
love infused with spiritual longing—arguing that only mystics truly comp-
rehend its essence. He writes:

“Love is such an exalted and astonishing thing that calling it the integ-

rative and creative cause of the universe is not entirely accurate, yet not

wholly wrong either. To behold the appearance of a marvel of creation,

to listen to birds singing in a beautiful rose garden as the morning breeze

brings life to the soul—these are among the spiritual delights known to

those who possess love, impulses as compelling as they are irresistible.”
(Yikik, 2021, p. 70)

This dual framing—at once Romantic and mystical—echoes Divan po-
etry’s conception of love as a metaphysical force. The philosophical dig-
ression in which this meditation appears disrupts narrative progression,
functioning as an authorial intervention that foregrounds theme over plot.
It highlights Galib’s difficulty balancing inherited poetic discourses with
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emerging novelistic expectations.

Taken together, Bir Bakis illustrates both the aspirations and limitations
of early Ottoman novelistic experimentation. Its moralizing narrator, or-
nate descriptions, sentimental intensity, and reliance on traditional motifs
reveal a deep attachment to classical forms, while its linear plot, incipient
psychological attention, and partial attempts at realism signal an emerging
engagement with Western narrative conventions. Although Galib does
not achieve the structural polish or psychological sophistication of con-
temporaries such as Namik Kemal or Sezai, Bir Bakis remains a significant
example of literary modernization in motion—capturing a moment when
old and new aesthetic impulses coexist in an illuminating and productive
tension.

Conclusion

This study shows that the emergence of modern Turkish Cypriot
literature must be understood not as an isolated phenomenon but as the
outcome of complex cultural, political, and literary interactions that
unfolded in Cyprus from the late Ottoman to the early British period.
By tracing the island’s poetic heritage, the rise of the Turkish-language
press, the intellectual milieus formed around spaces such as the Osmanl
Kiraathanesi, and the activities of figures like Muzaffereddin Galib
and Kaytazzdde Mehmed Nazim, the research illuminates the gradual
transformation of a predominantly oral-poetic tradition into a written,
prose-oriented literary sphere. Within this trajectory, Bir Bakis occupies
a foundational, though technically imperfect, position. By defining “first”
through an archive-based methodology, the study clarifies the historical
positioning of Bir Bakis and shows how the emergence of serialized
prose in Cyprus can be traced through verifiable print records rather than
retrospective assumptions.

The historical reconstruction presented throughout the article
demonstrates that Ottoman-era Turkish writing in Cyprus remained largely
peripheral in relation to the imperial literary center. Its production was
shaped by limited literacy, the absence of printing facilities, and the small
size of the island’s Muslim community. The introduction of printing under
British administration, along with the heightened political tensions between
Greek and Turkish communities, catalyzed the establishment of local
newspapers. These newspapers—especially Zaman and subsequently Yeni
Zaman—did not merely report news but functioned as vehicles of cultural
modernization, disseminating Western literary forms and cultivating a
readership receptive to narrative prose. In this context, the serialization of
Bir Bakis in 1892 marks a turning point, as it provided Cypriot Muslims
with their first sustained encounter with the novel as a genre.
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The examination of Muzaffereddin Galib’s life and intellectual
orientation further underscores that Bir Bakis was the product of a writer
positioned between tradition and modernity. Galib adhered to the Tanzimat-
era conception of literature as morally instructive and socially beneficial,
while simultaneously aspiring to emulate Western narrative models. His
preface reveals a modest yet earnest attempt to produce a “moral history,”
and his narrative technique evidences both the didactic voice of the
meddah tradition and an emerging awareness of realist sensibilities. The
novel’s incomplete structure, limited characterization, and descriptive
shortcomings confirm Galib’s own admission of inexperience, yet they
also offer valuable insights into the challenges faced by early Ottoman
prose writers operating outside the imperial center.

The literary analysis of Bir Bakis reveals a work situated at the
crossroads of classical Ottoman aesthetics and Western novelistic
conventions. Its poetic descriptions, moral commentary, sentimental tone,
and reliance on familiar narrative motifs reflect the persistence of older
literary habits, while the linear plot, interior monologues, and attempts
at psychological depth indicate evolving narrative expectations. The
intertextual parallels with Namik Kemal’s /ntibah—particularly in the
portrayal of the young male protagonist—point to Galib’s engagement with
contemporary Ottoman fiction, even if his technical command remains
limited in comparison with central figures in Istanbul. In its unfinished
state, the novel nevertheless illuminates the early stages of prose fiction
in Cyprus and shows how Western literary forms were appropriated and
adapted in peripheral regions of the empire. Taken together, the narrative
intrusions, meddah-style interventions, Divan-derived descriptive idioms,
and proto-realist gestures documented in the analysis section indicate that
Galib’s stylistic hybridity is structurally patterned and characteristic of
peripheral literary modernization in the Ottoman world.

Ultimately, the significance of Bir Bakis lies less in its artistic
accomplishment than in its documentary and historical value. Serialized at
a time when Turkish Cypriots were just beginning to encounter European
literary genres, the novel represents the birth of serialized fiction in Cyprus
and the initial formation of a local prose tradition. It marks the moment
when the island’s Muslim community—still defining itself primarily in
religious terms—first entered the orbit of modern Ottoman literary culture.
In this context, Bir Bakis illustrates how narrative modernity in Cyprus
emerged through asymmetrical cultural flow—from the imperial center to
the provincial periphery—mediated by local print culture and the agency of
individual journalist authors. Seen from this perspective, the case of Cyprus
highlights the uneven trajectory of narrative modernity across the Ottoman
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world, while also resonating with broader theoretical models of center—
periphery literary dynamics that emphasize asymmetrical circulation and
uneven literary exchange.

In this respect, the work stands as a crucial case study for understanding
how literary modernization unfolded in peripheral Ottoman geographies
and how print culture enabled new aesthetic possibilities. It also
underscores the need for further comparative research. Situating Bir Bakis
within the wider constellation of Ottoman peripheral literatures—such
as those produced in the Balkan provinces, including Salonica, or in the
Arab provinces of the empire, such as Cairo and Baghdad—would enrich
our understanding of how authors operating outside the imperial capital
negotiated center-periphery dynamics and adapted metropolitan literary
forms to their own cultural and political contexts. Likewise, comparison
with contemporary serialized novels from other Ottoman regions could
illuminate patterns of influence, divergence, and local innovation,
contributing to broader discussions on the diffusion of narrative modernity
across the Ottoman world.

Etik Beyan: Calisma hazirlanirken bilim ve etik ilkelerine uyulmus ve yararlanilan
caligmalarin tamami kaynakcada belirtilmistir.

Yapay Zeka Kullanimi: Calisma hazirlanirken yapay zeka destekli herhangi bir
ara¢ veya uygulama kullamlmamustir. Icerik, yazar tarafindan bilim ilke ve yon-
temleri dogrultusunda hazirlanmistir.

Etik Komite Onay1: Arastirmada etik kurul iznine gerek yoktur.

Mali Destek: Arastirma i¢in herhangi bir mali destek alinmadi.

Cikar Catismasi: Yazar, ¢ikar ¢catismasi olmadigimi beyan eder.

Ethics Statement: This study was prepared in accordance with the principles of
research and publication ethics, and all works consulted have been cited in the
reference list.

Use of Artificial Intelligence: No artificial intelligence-based tool or application
was used in the preparation of this study. The content of the study was prepared
by the author in accordance with scientific research methods and the principles of
academic ethics.

Ethical Committee Approval: Ethical committee approval is not required for
this research.

Funding: This research received no external funding.
Contflicts of Interest: The author declares no conflicts of interest in this study.

175

Tiirk Diinyast Dil ve Edebiyat Dergisi 62. Sayt




176

Tiirk Diinyasi Dil ve Edebiyat Dergisi 62. Say

The Origins of Modern Turkish Cypriot Literature and Its First Novel: Bir Bakis (A Glance)

Kaynakc¢a

Akyliz, K. (1995). Modern Tiirk edebiyatinin ana ¢izgileri: 1860—1923 [Main li-
nes of modern Turkish literature: 1860-1923] (5. bs.). Inkilap Kitabevi.

Alptekin, A. B. (1997). Halk hikdyelerinin motif yapisi [ The motif structure of folk
stories]. Akc¢ag Yayinlari.

Atun, S. (2011). Kibris Tiirk romani: Orneklemeli tarihge [A descriptive history of
the Turkish Cypriot novel]. Samtay Vakfi Yayinlari.

Aylang, M. (2017). Kibris Tiirk romani: Eserler sozliigii [The Turkish Cypriot
novel: A dictionary of works]. Uluslararas1 Kibris Universitesi Yayinlari.
Berksel, E. (2019). Somiirgeden Kibris Cumhuriyeti’ne [From colony to the

Republic of Cyprus]. Self-published.

Casanova, P. (2004). The world republic of letters (M. B. DeBevoise, Trans.).
Harvard University Press. (Original work published 1999)

Cobham, C. D. (2013). Kibris yazilart MS 23—1866 [Cyprus writings AD 23—1866]
(A. Cakiroglu & V. Yektaoglu, Trans.). Galeri Kiiltiir Yaymlari. (Original
work published 1908)

Demiryiirek, M. (2004). Kibris Tiirk basint ve Tiirkiye hiikiimetleri 1: Osmanli
donemi 1878—1910 [The Turkish Cypriot press and Turkish governments I:
Ottoman period 1878-1910]. Ankara Universitesi Basimevi.

Enginiin, 1. (2012). Yeni Tiirk edebiyati: Tanzimat tan Cumhuriyet’e (1839-1923)
[Modern Turkish literature: From the Tanzimat to the Republic (1839-1923)].
Dergah Yayinlari.

Esen, N. (2012). Modern Tiirk edebiyat: tizerine okumalar [Readings on modern
Turkish literature] (3rd ed.). iletisim Yayinlari.

Even-Zohar, 1. (1990). Polysystem studies. Poetics Today, 11(1), 9-26.

Ezilmez, H. (2019). Kibris Tiirk edebiyatinda siir [Poetry in Turkish Cypriot li-
terature]. In 1. Bozkurt & O. Karakartal (Eds.), Kibris Tiirk edebiyati tarihi
(1571-2017), Ikinci cilt: Siir I [History of Turkish Cypriot literature (1571
2017), Vol. II: Poetry I] (pp. 13-20). Kibris Tiirk Edebiyati Aragtirma ve
Tanitma Projesi Yaynu.

Faustmann, H. (2008). The colonial legacy of division. In J. Ker-Lindsay & H.
Faustmann (Eds.), The government and politics of Cyprus (pp. 45—-62). Peter
Lang.

Fedai, H. (1987). Kibris Miiftiisii Hilmi Efendi: Siirler [Mufti Hilmi Efendi of
Cyprus: Poems].

Fedai, H. (1989). Kibrisli Asik Kenzi Divani I: Kasideler, tarihler [The divan of
Asik Kenzi I: Qasidas and chronograms]. MEKB Yayinlari.

Fedai, H. (1993). Kibrisli Asik Kenzi Divani II: Gazeller [The divan of Asik Kenzi
II: Ghazals]. MEKB Yayinlart.

Fedai, H. (2000). Kibris Miiftiisii Hilmi Efendi: Siirler [Mufti Hilmi Efendi of
Cyprus: Poems] (2nd ed.). Ates Matbaacilik Ltd.




Ahmet YIKIK

Fedai, H. (2002). Kibris Tiirk kiiltiiri: Bildiriler I [Turkish Cypriot culture:
Proceedings I]. Eren Yayincilik.

Fedai, H. (2005a). Kibris Tiirk yazin kiiltiiriine evrimsel bir bakig 1571-1960 [An
evolutionary perspective on Turkish Cypriot literary culture, 1571-1960]. In
Kibris Tiirk kiiltiirii: Makaleler I (pp. 449-454). Samtay Vakfi Yaymlari.

Fedai, H. (2005b). Kibris Destani iizerine [On the Cyprus Epic]. In Kibris Tiirk
kiiltiirii: Makaleler I (pp. 349-366). Samtay Vakfi Yaynlari.

Fedai, H. (2005c). Critica—Miisameretname [Critica—Miisameretname]. In Kibris
Tiirk kiiltiirii: Makaleler I (pp. 199-200). Samtay Vakfi Yayinlari.

Finn, R. P. (2003). Tiirk romani: Ilk donem 1872—1900 [The Turkish novel: The
early period 1872—1900] (T. Uyar, Trans., 2nd ed.). Agora Kitaplig1.

Geng, G. (2009). Preface. In T. Uludag (Ed.), Modern Tiirk Kibris edebiyati dizisi:
Romanlar [Series of modern Turkish Cypriot literature: Novels] (pp. 24-29).
Freebirds.

Great Britain. (1890). Cyprus Blue Book, 1889—1890. Government Printer.

Kaytazzade, M. N. (2004). Yddigdr-1 Muhabbet [ The remnant of love] (F. Memduh,
Trans.). Akdeniz Haber Ajans1 Yayinlari.

Kehagioglou, G., & Papaleontiou, L. (2010). Istoria tis neoteris kypriakis logotex-
nias (History of modern Cypriot literature). Kentro Epistimonikon Erevnon.

Kemal, N. (1873/n.d.). Intibah [The Awakening]. Akba Kitabevi.

Korkmaz, R. (Ed.). (2005). Yeni Tiirk edebiyati el kitabt (1839—-2000) [Handbook
of modern Turkish literature (1839-2000)] (2nd ed.). Grafiker Yaymcilik.

Kiigiik, D. A. (2025). Tiirk edebiyati 101: Orhun Yazitlar: 'ndan Divan Edebiyatina,
Nazim Hikmet ten Tutunamayanlar’a Tiirk edebiyati hakkinda bilmeniz gere-
ken her sey [Turkish literature 101]. Say Yayinlar.

Michael, M. N. (2021). Revolts, demands and challenge to the legitimacy of the
Ottoman power: Three parallel revolts in a part of the Ottoman periphery.
Archivum Ottomanicum, 29, 127-147.

Milli Arsiv ve Arastirma Dairesi (Girne) [National Archives and Research
Department (Kyrenia)].

Mustafa Sadreddin. (1897a, August 8). Saika-i Sevda (The lightning of love).
Kibris (No. 271).

Mustafa Sadreddin. (1897b, August 15). Saika-i Sevda (The lightning of love).
Kibris (No. 272).

Mustafa Sadreddin. (1897c, August 22). Saika-i Sevda (The lightning of love).
Kibris (No. 273).

Mustafa Sadreddin. (1897d, August 29). Saika-i Sevda (The lightning of love).
Kibris (No. 274).

Muzaffereddin Galib. (1892, January 8). Bir Bakis (A glance). Zaman (No. 3).

177

Tiirk Diinyast Dil ve Edebiyat Dergisi 62. Sayt




178

Tiirk Diinyasi Dil ve Edebiyat Dergisi 62. Say

The Origins of Modern Turkish Cypriot Literature and Its First Novel: Bir Bakis (A Glance)

Muzaffereddin Galib. (1892, January 15). Bir Bakis (A glance). Zaman (No. 4).
Muzaffereddin Galib. (1892, January 22). Bir Bakis (A glance). Zaman (No. 5).
Muzaffereddin Galib. (1892, January 29). Bir Bakis (A glance). Zaman (No. 6).
Muzaffereddin Galib. (1892, February 5). Bir Bakis (A glance). Zaman (No. 7).
Muzaffereddin Galib. (1892, February 12). Bir Bakis (A glance). Zaman (No. 8).
Muzaffereddin Galib. (1892, February 19). Bir Bakis (A glance). Zaman (No. 9).
Muzaffereddin Galib. (1892, February 26). Bir Bakis (A glance). Zaman (No. 10).
Muzaffereddin Galib. (1892, March 4). Bir Bakis (A glance). Zaman (No. 11).
Muzaffereddin Galib. (1892, March 11). Bir Bakis (A glance). Zaman (No. 12).
Muzaffereddin Galib. (1892, March 18). Bir Bakis (A glance). Zaman (No. 13).
Muzaffereddin Galib. (1892, March 25). Bir Bakis (A glance). Zaman (No. 14).
Muzaffereddin Galib. (1892, April 1). Bir Bakis (A glance). Zaman (No. 15).
Muzaffereddin Galib. (1892, April 8). Bir Bakis (A glance). Zaman (No. 16).
Muzaffereddin Galib. (1892, April 15). Bir Bakis (A glance). Zaman (No. 17).
Muzaffereddin Galib. (1892, April 22). Bir Bakis (A glance). Zaman (No. 18).
Muzaffereddin Galib. (1892, April 29). Bir Bakis (A glance). Zaman (No. 19).
Muzaffereddin Galib. (1892, May 6). Bir Bakis (A glance). Zaman (No. 20).
Muzaffereddin Galib. (1892, May 13). Bir Bakis (A glance). Zaman (No. 21).
Muzaffereddin Galib. (1892, May 20). Bir Bakis (A glance). Zaman (No. 22).
Muzaffereddin Galib. (1892, May 27). Bir Bakis (A glance). Zaman (No. 23).
Muzaffereddin Galib. (1892, June 3). Bir Bakis (A glance). Zaman (No. 24).
Muzaffereddin Galib. (1892, June 10). Bir Bakis (A glance). Zaman (No. 25).
Muzaffereddin Galib. (1892, June 17). Bir Bakis (A glance). Zaman (No. 26).
Muzaffereddin Galib. (1892, June 24). Bir Bakis (A glance). Zaman (No. 27).
Muzaffereddin Galib. (1892, July 1). Bir Bakis (A glance). Zaman (No. 28).
Muzaffereddin Galib. (1892, August 22). Bir Bakis (A glance). Yeni Zaman (No. 1).
Muzaffereddin Galib. (1892, August 29). Bir Bakis (A glance). Yeni Zaman (No. 2).

Muzaffereddin Galib. (1892, September 5). Bir Bakis (A glance). Yeni Zaman
(No. 3).

Muzaffereddin Galib. (1892, September 12). Bir Bakis (A glance). Yeni Zaman
(No. 4).

Muzaffereddin Galib. (1892, September 19). Bir Bakis (A glance). Yeni Zaman
(No. 5).

Mutluyakali, C. (Ed.). (2012). Kibris Tiirk basin tarihinin ilk donemi (1578-1931)

[The first period of Turkish Cypriot press history]. In Kibris Tiirk basin tarihi
(pp- 19-23). Kibris Tiirk Gazeteciler Birligi.




Ahmet YIKIK

Parla, J. (2004). Babalar ve ogullar: Tanzimat romaninin epistemolojik temelleri
[Fathers and sons]. iletisim Yayinlari.

Pavlides, A. (1998). A brief history of Cyprus and its Greek origin (3rd ed.). Self-
published.

Press and Information Office (Nicosia).

Sami, S. (18_72/ 1979). Taassuk-1 Talat ve Fitnat [The love of Talat and Fitnat].
Ankara Universitesi Dil ve Tarih Cografya Fakiiltesi Yayinlari.

Serdar, G. (2000). Sairlerimiz siirlerimiz: Ge¢misten giiniimiize Kibris Tiirk siiri
[Our poets and poems].

Sezai, S. (1888/2008). Sergiizest [Adventure] (3rd ed.). Ozgiir Yaymlari.

Sophocleous, A. Cl. (1995). Symvoli stin istoria tou kypriakou typou [Contribution
to the history of the Cypriot press]. Intercollege Press.

Tanpinar, A. H. (1988). 19 'uncu asir Tiirk edebiyati tarihi [History of nineteent-
h-century Turkish literature] (7th ed.). Caglayan Basimevi.

Unlii, C. (1981). Kibris ta basin olayr (1878-1981) [The press phenomenon in
Cyprus (1878-1981)]. Basin-Yayin Genel Miidiirligi.

Yikik, A. (2017). A protagonist in Cyprus’ Tanzimat literature: Kaytazzade
Mehmet Nazim. In B. Sagaster, T. Stavrides, & B. Hoffmann (Eds.), Press
and mass communication in the Middle East (pp. 151-170). University of
Bamberg Press.

Yikik, A. (2020). The Ottoman press as a political and literary platform in Cyprus
between 1878-1900. Cahiers du Centre d’Etudes Chypriotes, 50, 351-372.
https://doi.org/10.4000/cchyp.522

Yikik, A. (2021). Kibris Tiirk edebiyatinda ilk tefrika roman: Bir bakig [ The first
serialized novel in Turkish Cypriot literature]. Giince Yaynlari.

Yikik, A. (Ed.). (2022). Edebiyatin kiyisindan sesler: Kibris ta yazma ugraslar
[Voices from the periphery of literature]. Kesit Yayinlart.

Yikik, A. (2025). A Cypriot in Ottoman theater: Nefi’s Felaket and Tanzimat cen-
ter—periphery dynamics. Kiilliyat Osmanli Arastirmalart Dergisi, 28, 167—
186. https://doi.org/10.51592/kulliyat. 1768141

Zaman. (1891, December 25). Zaman (No. 1).
Zaman. (1892, January 1). Zaman (No. 2).

179

Tiirk Diinyast Dil ve Edebiyat Dergisi 62. Sayt




180

Tiirk Diinyasi Dil ve Edebiyat Dergisi 62. Say

The Origins of Modern Turkish Cypriot Literature and Its First Novel: Bir Bakis (A Glance)

Extended Summary

This article examines Bir Bakis (A Glance), serialized by Muzaffereddin
Galib in 1892, as the earliest known Turkish-language serialized novel published
in Cyprus. Rather than approaching the notion of a “first novel” as an aesthetic
category, the study treats it as a historical and bibliographical question grounded
in surviving archival evidence. Through a systematic examination of nineteenth-
century Turkish-language newspapers published on the island, the article identifies
Bir Balkasy as the earliest extant example of serialized Turkish fiction in Cyprus and
situates it within the broader development of modern Turkish Cypriot literature.
More broadly, the study contributes to discussions of literary modernization in
peripheral Ottoman settings.

The study begins by reconstructing the literary environment of Cyprus before
the emergence of print culture. During the Ottoman period, Turkish literary
production on the island was overwhelmingly dominated by poetry, particularly
Divan poetry and, to a lesser extent, folk literature. Although Cyprus produced
a number of poets whose names survive in biographical sources, written prose
remained comparatively limited. This situation changed significantly after
the arrival of British administration in 1878 and the introduction of printing
technology. Newspapers created new channels of communication, facilitated
intellectual exchange, and enabled Western-inspired literary forms to reach local
readers. The emergence of prose genres, especially the novel, should therefore be
situated within the wider technological, political, and cultural transformations that
reshaped the island during this period.

Particular attention is devoted to the development of the Turkish-language press
in Cyprus. Newspapers such as Umid, Dik-el-Sark, and Saded represent important
milestones despite their short lifespan and fragmentary archival survival. More
significant were Zaman and later Yeni Zaman, which provided a relatively stable
platform for literary publication. Through their literary pages, these newspapers
introduced readers to serialized fiction and helped create the conditions for the
emergence of modern Turkish Cypriot prose. Within this environment, Bir Bakis
became the first sustained encounter of Turkish Cypriot readers with the novel
in periodical form. Importantlyadapt, its publication illustrates how print culture
facilitated the transmission of new literary forms to a developing provincial
literary sphere.

The emergence of Bir Bakis is also examined through a center—periphery
framework. During the late Ottoman period, Istanbul functioned as the empire’s
principal literary and cultural center, while provinces such as Cyprus occupied a
peripheral position. Literary innovations generally appeared first in the capital
before spreading through newspapers, intellectual networks, and the circulation
of texts. Viewed from a center—periphery perspective, Bir Bakis reflects this
broader process of literary transfer. The novel demonstrates how narrative models
developed in the metropolitan center were reconfigured within a provincial
environment characterized by different institutional and social conditions.
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A substantial section of the article focuses on Muzaffereddin Galib.
Nevertheless, biographical information about the author remains limited.
Available evidence suggests that he arrived in Cyprus from Istanbul as a journalist
and intellectual connected to contemporary literary developments. His surviving
preface reveals a conception of literature as morally instructive and socially
beneficial, reflecting key assumptions of early Tanzimat literary thought while
simultaneously engaging with emerging Western narrative practices. In this
respect, Galib appears as a transitional figure positioned between inherited
Ottoman literary traditions and newer prose models.

The article subsequently analyzes the surviving installments of Bir Bakis
through close reading supported by representative textual evidence. To avoid
impressionistic interpretation, the study presents examples of recurrent narratorial
interventions and Divan-derived vocabulary in tabular form. The evidence
indicates that intrusive narration, direct reader address, moral commentary, and
highly ornamented language are not isolated stylistic features but recurring patterns
throughout the text. Galib fashions a narrative voice that blends elements of the
traditional Ottoman meddah storyteller with techniques associated with early
prose fiction. As a result, the narrator frequently assumes an active interpretive
role, guiding readers’ responses to characters and events.

The analysis further reveals that Bir Bakis exhibits a distinctly hybrid literary
aesthetic. While many descriptive passages employ the vocabulary, imagery,
and rhetorical conventions of classical Ottoman (Divan) literature, the novel
simultaneously shows an awareness of emerging narrative techniques associated
with modern prose fiction. Expressions drawn from the traditional poetic repertoire,
together with elaborate prose, transform physical settings into emotionally
charged literary landscapes. The opening description of the Marmara coast, for
example, relies on metaphorical language and poetic imagery reminiscent of the
nesib sections of classical Ottoman poetry. Yet the novel also displays features
associated with modern narrative prose. Its linear plot structure, attempts at
characterization, and occasional efforts to provide concrete spatial detail suggest
a gradual movement toward novelistic representation. The coexistence of these
tendencies makes Bir Bakis a transitional work situated between classical Ottoman
aesthetics and the conventions of the modern novel.

The article also identifies important intertextual connections between
Bir Bakis and Tanzimat fiction. Similarities with Namik Kemal’s Intibah are
especially evident in the characterization of the young protagonist, the use of
moral commentary, and the emphasis on themes such as love at first sight. By
contrast, the novel differs considerably from later realist works such as Sami
Pasazade Sezai’s Sergiizest. Psychological depth, social observation, and detailed
environmental description remain comparatively underdeveloped. These features
place Bir Bakis within an intermediate stage of Ottoman prose fiction, where older
literary conventions coexist with emerging novelistic practices.
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Viewed as a whole, the evidence presented in this study underscores the
importance of Bir Bakis for understanding both the emergence of prose fiction
in Cyprus and the circulation of literary forms across the Ottoman world. In this
respect, the novel reveals how newspaper culture enabled narrative models to
travel from the imperial center to provincial literary environments. As the earliest
known Turkish-language serialized novel published in Cyprus, Bir Bakis occupies
a significant place in Turkish Cypriot literary history. Beyond its local importance,
it offers a valuable case study for examining how literary modernization unfolded
in peripheral regions of the Ottoman Empire and provides a useful point of
departure for future comparative research on Ottoman provincial literatures.
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